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1. HOACHUTEJ/IBHASA 3AIITMCKA

[IporpamMMa npOQMIBHOTO BCTYHNUTENBHOTO WCHBITAHUS JUIsl AOMTYpPHEHTOB IO IMpOrpaMme
MarucTpaTypsl Mo HampaBieHHI0 moAroToBku 45.04.01 dunonorus (mpoduib: AHTTUNACKUN SI3BIK B
pasuYHBIX cdepax KOMMYHHUKAIIMHM) COCTaBJieHA B COOTBETCTBUU C TpeOOBaHHWAMHU (enepaibHOTO
roCyJIapCTBEHHOTO 00pa30BaTEIBLHOIO CTaHAApTa BBICIIETO 0Opa30BaHMUS.

OCHOBHOIi 11€JIBI0 BCTYTUTENBHBIX UCTIBITAHUH SBISETCS YCTAHOBUTH YPOBEHB MPOECCHOHATBHON
KOMIIETCHTHOCTH a0UTYPHECHTA TI0 TOTOBHOCTH K O0YYCHHIO IO IMTPOrpaMMe TI0 HAIPABICHHUIO MTOATOTOBKH
45.04.01 ®unonorus (mpoduis: AHIIHICKUIN B pa3nu4YHbIX cepax KOMMYHHUKALINN).

[TpodunpHBI BCTYMUTENBHBIN YK3aMEH IS MPETCHICHTOB HA TOJYYCHHE CTCIICHH MAarucTpa
HE3aBHCHMO OT HaIpaBJICHUs MOATOTOBKH, (hopMbl oOyudeHus (ouyHas / 3a04Has) MPOBOAMUTCS B BHJE
MMCbMEHHOT'O TECTUPOBAHUSA:

o TEOPUU OCHOBHOI'O MHOCTPAHHOTO SI3bIKa (aHTJIMICKOTO)

. MPaKTUKH OCHOBHOTO MHOCTPAHHOTO sI3bIKa (aHTJIUICKOTO)

Bpewms BoinonHenus 3aianuii — 60 MUHYT. DK3aMeH MTPOBOJAUTCA B JIByX BapHaHTax.

OrneHrBaHWE YCIEUIHOCTH BBIMOJHEHUS TPETEHJEHTOM 3aJaHuM TPOBOJIUTCA Ha 0aze
kputepuanbHoi mkansl (0T 0 1o 100 6amnoB). [IpereHneHT nomkeH HabpaTh MUHUMAIbHOE KOJTHMYECTBO
0aJIoB, KOTOPBIE SABISIOTCS MPOXOAHBIME — 60 GaIoB.

B nannoit Ilporpamme omnpeneneHbl OCOOEHHOCTH OpraHMU3alMM BCTYMHTEIBHOTO HK3aMEHa,
MPUBEJIEHO COJACp’KaHWE, OPUEHTUPOBOUHBIE 3aJaHUsl, KPUTEPUU OLCHUBAHUSA JOCTHXKECHUU
MIPETEHICHTOB.

2. IPOUHEAYPA ITPOBEJAEHUA BCTYIIMTEJABHOI'O UCIIBITAHUA

Dk3ameH JuaTes 1 (0IMH) aCTPOHOMHYECKUHN Yac, OTCYET BPEMEHH HAUMHACTCS C MOMEHTA BCKPBITHUS
KOHBEPTA C 9K3aMEHAIIMOHHBIMH MaTepuaiamiu. [1o ucteueHnu ycTaHOBIEHHOTO CPOKA AOUTYPUEHT T0JKEH
C/1aTh CBOIO pabOTy HE3aBUCUMO OT TOTO, 3aKOHYECHA OHA HIJIU HET.

Bo BpeMs mnpoBeneHHMs BCTYHNHUTEIBLHOTO HWCIHBITAHUS 3aMpelacTcsl MOJIb30BAThCA CIIOBAPSIMH,
CIIPABOYHUKAMH M JIPYTUMH ITOCOOUSMHU.

AOUTYpHEHTY TpeJyiaracTcsi MPOIITAMIOBAHHBIN ONMaHK Ass oQopmiieHus paboThl (aOUTypUEHTY
MIPEAOCTABIIACTCS OTACIbHBINA OJIAHK JJIS1 YePHOBUKA).

AOUTYpHEHT 00513aH cJIaTh [10 OKOHYAHUH HK3aMEHA CTOJIBKO K€ JINCTOB, CKOJILKO €My OBLIIO BBIJIAHO.
[Tpr HEOOXOMMOCTH FK3aMEHATOP MOKET BBIJIATH JOMOJIHUTEIBHBIC JTUCTHI, CACNIaB TIOMETKY Ha TUTYJIBHOM
JUCTE.

damuns aOUTYpPUCHTA YKa3bIBACTCS TOJIBKO HAa TUTYJIBHOM JHCTE. Pa0oThl 3K3aMEHYIOMIMXCS
MUPPYIOTCS, U dK3aMEHATOPBI MPOBEPSIIOT paboThl, HE 3HAs (PaMHIMU MX aBTOPOB, MOATOMY HU B KOEM
CITydae HeJb3s OCTaBIISATh Kakue ObI TO HU OBLIO YCIIOBHBIE 3HAKH, TOMETKH Ha TIOJISX, B TPOTUBHOM CITydae
paboTa MpoBepAThCA U OLIEHUBATHCA HE OYET, a €ro aBTOP MOJIYYHUT HEYIOBICTBOPUTEIBHYIO OLIEHKY.

3. COAEPXAHHUE ITPOI'PAMMBbI
OCHOBHOM MHOCTPAHHBIN A3BIK

AHrIucKui

Ipaxmuueckaa epammamuka. The word order. Morphology: The noun. The pronoun. The
adjective. The numeral. The adverb. The article. The verb. Finite forms of the verb. The tense-aspect
system of the English verb in the active voice. The preposition. The tense-aspect system in the passive
voice. The sequence of tenses. Direct and indirect speech. Modal verbs. Non-finite forms of the verb:
The infinitive. The gerund. The participle. Syntax. Communicative types of sentences. Simple sentences.
Composite sentences. The complex sentence. Different types of subordinate clauses.

Ananumuyecrkoe umenue. The functional style of the text, its logical division. Compositional
arrangement of the text. Exposition. Complication. Climax. Denouement. Atmosphere. Characters,
means of character drawing. Conflict. Movement. Form and viewpoint. Presentational sequencing:



flashback, foreshadowing, suspense. Linguo-stylistic peculiarities. Idea. Stylistic semasiology. Stylistic
syntax. Phonetic peculiarities of the text.

Hcmopusa ochosnozo unocmpannozo sa3vika. PanHe-aHrauiickuil nepuoj. CpeaHe-aHITIMNHCKAN
nepuoj. HoBo-aHrnuiickuii nepuos.

Jlexcukonoeus. ~ ETUMONOTMYECKMH  COCTaB  COBPEMEHHOIO  AHIVIMHCKOIO  SI3bIKA.
CrnoBooOpazoBanue. Cemacuosorus. dpazeonorusi.

Teopemuueckasn epammamuxa ocHo8H020 unocmpanhoeo Azvika. History of English Grammar
(Prescriptive Grammar; Structural / Descriptive Grammar). The problems of parts of speech.

Teopemuueckas ¢honemura ocHosHo20 unocmpannoz2o s3vika. Phonic substance of language and
ways of its analysis and description. Pronunciation varieties/accents of English. Articulatory and
functional aspects of English sounds. Syllabic and intonation structure of English.

Cmunucmuxa ocHosHoco urHocmpanunozo ssvika. The subject and the object of Stylistics.
Functional styles of the Modern English language. Stylistic Morphology. Stylistic Semasiology.Stylistic
Syntax. Phonetic expressive means and stylistic devices.

Hcmopusa 3apybesrcnoti iumepamypul. Jlumepamypa cmpan, sA361K KOMOPLIX U3Y4aAemcs .

HpeBHerpeueckas nuteparypa. JlpeBHepumckas nuTepatypa. OOmas xapaKTepUCTHKA
nutepatypsl CpenHeBekoBbs. Jluteparypa smoxu Bospoxaenus. [IpocBemenne — ocCHOBHAS JIMHUS
pasButus eBponeiickoi KyiabTypsl X VIII Beka. 3anagHoeBponeiickas iuteparypa XIX Beka. Pazsutue
pomanTusMma. JIuteparypa cTpaH, 36K KOTOPbIX H3Y4aeTCs.

Ctpykrypa npoduabHOr0 BCTYNUTEIbHOT0 IK3aMeHa

IpoduibHbIH BCTYyNUTEIBHBIN IK3aMeH M0 TEOPUN HHOCTPAHHOTO SI3bIKA

1. Boimonnenue 30 3amaHuii KOMIUIEKCHOTO TeCTa MO TEOPETHUECKUM IUCHUIUIMHAM, KOTOpBIE
M3y4alIuCch Ha IEPBOM (0OaKaJaBpCKOM) YPOBHE BBICILIETO 00PAa30BAHMS: IEKCUKOJIOTHUH, UCTOPHH SI3bIKa,
CTHJIUCTUKE, TEOPETUUYECKOM (POHETHKE, TEOPETUUYECKOM rpaMMaTHKe.

AnrJ. Do the following test choosing the correct variant.

[To pe3ynbraraM BBINOTHEHUS MUCHMEHHOTO TECTa MHOKECTBEHHOT'O BHIOOpA MO TEOPHUU SI3bIKA
YCTaHABIIMBAETCS CTEIICHb (PHIIOJIOTHYECKON KOMIIETEHTHOCTH MPETEHICHTOB Ha mocTyruieHne Ha OY
«Marwuctpy.

2. BrimoniHeHUE TecTa Mo UCTOPHUH 3apyOeKHOM TUTEepPaTyPHI.

[To pe3ynbTaraMm BBIMOJHEHUS MHUCHBMEHHOI'O TECTa MO HCTOPUHU 3apyOeKHOM JHTEpaTyphl,
KOTOPBIA COACPKUT 3aJaHHUsi C HEKOHCTPYMPOBAHHBIMU OTBETAMM, YCTAaHABIMBAETCS YPOBEHb
c(OpMUPOBAHHBIX JINTEPATYPOBEIUECKON KOMIIETEHIIMU MPETEHJIEHTOB Ha moctyiuieHue Ha OY
«Maructpy.

3aoanus — Buibepume npasunvHblli omeem.

HpO(l)l/IJIbHI)Iﬁ BCTyl'lI/[TeJ'll)Hl)lﬁ IK3aM€EH MO0 MPAKTUKE OCHOBHOI'O HHOCTPAHHOT0 A3BIKA

1. KoMIUIEKCHBIN JIEKCUKO-TPaMMaTUYECKUNA TECT.
[IperennenTaM mpeniaratoTcsi 3aJaHusl: Ha CIIOBOOOpa30BaHUE, TECT MHOXECTBEHHOI'O BbIOOpa, Ha
3aIoJIHEHHE TPOIYCKOB, HA MPOBEPKY YMEHHI BHIOOPOYHOTO YTECHHUS.

1o pe3ynpraTam BBIIIOJHEHUS THCBMEHHOT'O TECTA IO TPAKTUKE OCHOBHOI'O MHOCTPAHHOTI'O SI3bIKA
YCTAaHABIIMBAETCSI ypOBEHb CHOPMHPOBAHHOW  SI3BIKOBOM  (JIGKCHMYECKOW ©  TPaMMAaTHYHOMN)
KOMIIETEHTHOCTH NPETEHIEHTOB Ha nostydeHne OV «Maructpay.

2. 3aanue ¢ TEKCTOM.

AHanu3 XyJ10’)KECTBEHHOT'O TEKCTa C TOYKU 3PEHUS €r0 MaKpo- U MUHHM-KOMIIOHEHTHBIX 0COOEHHOCTEH
o0wsemoM 110 450 cioB.
AHra. Analyze the text in terms of its macro- and mini-componentional peculiarities.

Ilo pesynbTaraM BBINOJHEHUS 3aJaHUs YCTAHABIMBAETCS ypOBEHb C(HOPMUPOBAHHOMN
(bUITOIOTHYECKOI KOMIIETEHTHOCTH MTPETEHICHTOB TI0 00pa30BaTeIbHOMY YPOBHIO MaruCTPaTyphl.



4. KPUTEPUHN ONEHNBAHUSA

[lIxana onennBanus cocrapisger 100 6amos. Ilpoxoanoii 6aaia cocrasiaser 60.

CornacHo 3To# 1IKaJie CTYACHThI, KOTOPbIE CIAIOT BCTYNHUTEIbHbIN 9K3aMeH U HaOupatot ot 0
710 24 6aioB IEMOHCTPUPYIOT HU3KUH YPOBEHB BIIAICHUS MIPEIMETOM; OT 25 110 56 — HUXKe CPeaHero;
ot 57 no 72 — cpeanuii; ot 73 no 89 — Beiie cpeanero; ot 90 o 100 — BbICOKMI YPOBEHb BiIaI€HUS

MPEAMETOM.
Ne | Buj 3apanus | Makc. Basbl
JK3aMeH M0 TEOPUU OCHOBHOTO HHOCTPAHHOIO SI3bIKA

1. | KommutekcHsIi TecT 1o ¢uioornueckum aucuuruimaaM (50 3amanuii) 30 0a1710B
30 6aaaoB

2. | 3azaHus 0 UCTOPHUH 3apyOeKHOU JIUTEpPaTyphl

JK3aMeH MO NPAKTHKE OCHOBHOI'0 MHOCTPAHHOTO SI3bIKA
4. | KOMIUIEKCHBIN JEKCUKO-TPaMMATHYECKHUI TECT 24 dasu1a
AHanu3 Xyg0XKeCTBEHHOI'0 TEKCTa
5 YA 16 6awioB

5.0BPA3EL ITPUMEPHOI'O 3AJAHUSA BCTYIIUTEJIBHOI'O
NCIIBITAHUA

MUHHUCTEPCTBO HAYKH ¥ BBICIIIETO OBPA30BAHIS
POCCUIICKOI1 ®EJIEPALIMU

denepalibHOE TOCYAApCTBEHHOE 0I0/PKETHOE 00pa3oBaTeIbHOE YUPEKICHHE
BbICILIEr0 00pa30BaHUs
«Mapuynojbckuii rocygapcrBeHHblii yuuBepcuter uMmenn A.U. Kyunmxm»
(®T'BOY BO «MI'Y umenu A.U. Kynnaxn»)

DaxkyJabTeT TYYMAHUTAPHBIX M COLHAJIBHBIX HAYK
YTBEPXIAIO

45.04.01 PUIONOLHS JlexkaH (hakyJibTeTa T'yMaHUTAPHbBIX U

(mpouib: AHITUICKHIA B pa3TuYHBIX COLMANIEHBIX HAyK

chepax KOMMYHUKAIIUN)

« » 2025 .

SK3AMEHALIMOHHBINA BUJIET Ne

3ananue 1.
1. Ready-made unit of speech with a specialized meaning of the whole that is not understood
as a mere

sum of total of the meanings of the elements is called...
a) the sentence. b) the word. c¢) the set-expression



2. Relationships based on the linear character of speech which are studied by means of
contextual,

valency, distributional, transformational analysis are called...

a) syntagmo-paradigmatic relations. b) paradigmatic relations. ¢) syntagmatic relations

3. is based on co-existence of direct and figurative meanings of the same word within
the same synchronous system. E.g. mouth denotes part of human face or any opening or outlet (as in the
mouth of the river). a) Phonetical motivation. b) Semantic motivation. c) Morphological motivation.

4. If treated _, semasiology studies the change in the meaning which words undergo with
the development of the language. a) paradigmatically. b)synchronically. c¢) diachronically.

5. Which type of linguistic relations is observed in the given words head, chief, director?

a) paradigmatic. b) syntagmo-paradigmatic.  c) syntagmatic.

6. Denotative meaning of the word is...

a) the attitude of the speaker to what he says.

b) the realization of concept by means of a definite language system.

c) the conceptual content of the word.

7. The Old English language is language. a) analytical. b) mixed. ¢) inflectional.

8. What kind of changes is not typical for the OE vowels?

a) Breaking. b) Voicing.  ¢) [-mutation.

0. In OE letters f, s, D, p are pronounced as voiced sounds [v, z, D] ...

a) in the final position. b) in the intervocal position. ¢) before the final consonant.
10.  What is gemination?

a) Quantitative changes of Middle English vowels'.

b) Doubling of the final root vowel.

c) Doubling of the final root consonant.

OO0pa3upl 3a1aHUI 10 HCTOPHHU 3apY0e:KHOI JTUTepPaTyphl

3ananue 1. Beibepute npaBuiIbHbBIN OTBET:

1). Kakoii u3 nepconaxeii cunraercst «BeunbiM o0paszom»? A I'epakn b I'extop B IIpomereii I
Menenait
2). Kto nazaB Jlon Kuxora Peimapem IleuansHoro O6paza?

A lynscunest Tobocckas; b Canuo [lanca; B mactymox Anzpec; I' ocBOO0OXKAEHHbIE KATOPKHUKU
3) Kakoe nureparypHoe TeueHHe epBbIM 00pen eBponenckuil macmrad ?

A pomanTtusM ; b peanusm ; B cumBonusm ; I' 6apokko.
OOpa3upbl 3a1aHNH 110 NIPAKTHKE AHIVIMHCKOIO A3bIKA

I. Read the text below and decide which word best fits each space.

As time (1) ...., the power of newspapers seems to be on the (2) .... . This is odd because in the
relatively (3) .... past people were predicting that the influence of the written word would diminish in

(4) .... proportion to the rate of increase of the spoken word and moving image through TV and
video. As people whole-heartedly (5) .... the internet and cable and satellite television, why don’t we see
newspapers (6) .... out? How have these organs survived, let alone (7) .... , particularly on a Sunday? Why
don’t people who have watched a football match live on the small screen (8) .... the wisdom of rushing out
the next day to read a (9) .... version of it in four or five columns? Why would anyone who has seen a film
and formed a (10) .... impression of it the following day read a review of the (11) .... film in a newspaper?
To see if s/he is right? Isn’t that what friends are for? Don’t we have colleagues for just that purpose — to
see if our ideas on any (12) .... song, film or programme tally with others’? What is this product that
(13).... of not much more than outrageous headlines, wayward comment, subjective editorials and
hyperbolic sports pages still doing in our lives? It seems for the time (14) .... to be leading a charmed life.
When it finally goes, though, many may come to mourn its (15) .... .



1 A flies B passes C goes D drags

2 A increase Brise Cexpansion D build

3 A latest B distant C immediate D recent

4 A exact B direct C precise D equal

5A embrace B view C agree D win

6 A going B decreasing C dying D declining

7 A  flourished B bloomed C flowered D rooted
8A press B question C ask D increase

9A curtailed B cut C reduced D potted

I0A vivid B coloured C bright D direct

11 A exact B self-same C last D copied

I12A given B taken C subjected D written

13 A comprises B contains C consists D informs
14A out B being C given D present

15 A perishing B dying C falling D passing

Analyze the text:

Oo0pa3sen TekcTa 1/ aHAJIN3A

To kill a Mockingbird
By Harper Lee

Atticus was half-way through his speech to through to the jury. He had evidently pulled some
papers from his briefcase that rested beside his chair, because Tom Robinson was toying with them.

“...absence of any corroborative evidence, this man was indicted on a capital charge and is now on
trial for his life...”

I punched Jem. “How long’s he been at it?”

“He’s just gone over the evidence,” Jem whispered... We looked down again. Atticus was speaking
easily, with the kind of detachment he used when he dictated a letter. He walked slowly up and down in
front of the jury, and the jury seemed to be attentive: their heads were up, and they followed Atticus’s route
with what seemed to be appreciation. I guess it was because Atticus wasn’t a thunderer.

Atticus paused, then he did something he didn’t ordinarily do. He unhitched his watch and chain

and placed them on the table, saying, “With the court’s permission

Judge Taylor nodded, and then Atticus did something I never saw him do before or since, in public
or in public: he unbuttoned his west, unbuttoned his collar, loosened his tie, and took off his coat. He never
loosened a scrap of his clothing until he undressed at bedtime, and to Jem and me, this was the equivalent
of him standing before us stark naked. We exchanged horrified glances.

Atticus put his hands in his pockets, and as he returned to the jury, I saw his gold collar button and
the tips of his pen and pencil winking in the light.

“Gentlemen,” he said. Jem and I again looked at each other. Atticus might have said “Scout”. His
voice had lost its aridity, its detachment, and he was talking to the jury as if they were folks on the post
office corner.

“Gentlemen,” he was saying. “I shall be brief, but I would like to use my remaining time with you
to remind you that this case is not a difficult one, it requires no minute sifting of complicated facts, but it
does require you to be sure beyond all reasonable doubt as to the guilt of the defendant. To begin with, this
case should never have come to trial. This case is as simple as black and white.

“The state has not produced one iota of medical evidence to the effect that the crime Tom Robinson
is charged with ever took place. It has relied instead upon the testimony of two witnesses whose evidence



has not only been called into serious question on cross-examination, but has been flatly contradicted by the
defendant. The defendant is not guilty, but somebody in this court-room is.

“I have nothing but pity in my heart for the chief witness for the state, bit my pity does not extend
so far as to her putting a man’s life at stake, which she had done in an effort to get rid of her own guilt. “I
say guilt, gentlemen, because it was guilt that motivated her. She has committed no crime, she has merely
broken a rigid and time-honored code of our society, a code so severe that whoever breaks it is hounded
from our midst as unfit to live with. She is the victim of cruel poverty and ignorance, but I cannot pity her:
she is white. She knew full well the enormity of her offence, but because her desires were stronger than the
code she was breaking, she persisted in breaking it. She persisted, and her subsequent reaction is something
that all of us have known at one time or another. She did something every child has done — she tried to put
the evidence of her offence away from her. But in this case she was no child hiding stolen contraband: she
struck out at her victim — of necessity she must put him away from her — he must be removed from her
presence, from this world. She must destroy the

evidence of her offence.

“What was the evidence of her offence? Tom Robinson, a human being. She must put Tom
Robinson away from her. Tom Robinson was her daily reminder of what she did. What did she do? She
tempted a Negro.

OpueHTHpOBaHHAs cxema aHayn3a TekcTa. O0beM BBIMOIHEHHON paboThl — 70 30 npenioxkeHnit
The functional style of the text, its logical division.

Compositional arrangement of the text: exposition, complication, climax, denouement.
Atmosphere (homogeneous / heterogeneous).

Key words and phrases.

Characters: primary / secondary / foil.

Means of character drawing: (explicit / implicit).

Conflict: (internal / external) .

Movement: (physical / psychological).

Form: (dramatic / pictorial) and viewpoint: (dominant / polyphonic).

Presentational sequencing: flashback, foreshadowing, suspense.

Linguo-stylistic peculiarities.

Stylistic semasiology.

Stylistic syntax.

Phonetic peculiarities of the text.

Idea.
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