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1. IOSICHUTEJIbHAA 3AIIMCKA

[Iporpamma mnpodUIABHOTO BCTYMUTENBHOIO HCHBITAHUS s AOUTYpUEHTOB IO MpOorpamme
MarucTpaTypbl MO HampaBleHHIO moAroToBku 45.04.01 dwumosorus (mpoduiib: AHTIUHCKUNA S3BIK B
pa3nuyHbIX cdepax KOMMYHHKAIMM) COCTaBlIeHA B COOTBETCTBUU C TpeOOBaHUSAMH (peraeparbHOTO
rocy/1lapCTBEHHOI0 00pa30BaTEIbHOIO CTaHIapTa BHICIIET0 00pa30BaHUsl.

OCHOBHOI1 11e/1b10 BCTYIIUTENbHBIX UCIIBITAHUH SBIISETCS YCTAHOBUTH YPOBEHB ITPO(PECCHOHATBHOM
KOMIIETEHTHOCTH a0UTYpPHUEHTa 110 TOTOBHOCTHU K 00YUEHHUIO 10 MPOrpaMMe MO HAIIPABJIEHUIO MOATOTOBKU
45.04.01 ®unonorus (nmpopuiab: AHMMUCKUN B pa3iInYHbIX cpepax KOMMYHUKALUN).

[Ipo¢unbHBI BCTYNMUTENBHBIA 3K3aMEH JUIS TNPETEHACHTOB HA IOJyYCHHE CTEICHH Marucrpa
HE3aBUCUMO OT HalpaBJICHUS MOJATOTOBKH, (OpMBI 0OyueHHs (O4yHast / 3a04Hasi) MPOBOIMTCS B BHUJEC
MIMCBMEHHOTO TECTUPOBAHUS:

® TEOPUU OCHOBHOTO MHOCTPAHHOTO SI3bIKa (QHTJIUHCKOTO)

® [PAaKTUKH OCHOBHOI'O MHOCTPAHHOTO SI3bIKa (aHIJIMHCKOTO)

Bpewmst BemostHeHUs 3a1aHuil — 60 MUHYT. DK3aMeH MPOBOIUTCS B ABYX BapHaHTaXx.

OneHuBaHUE YCHIEIIHOCTH BBINOJHEHUS MPETEHJIEHTOM 3aJlaHuil MpOBOJUTCS Ha 0Oasze
KkputepuaabHoi mkainsl (0T 0 1o 100 6amnoB). IlpeTeHaeHT nomkeH HabpaTh MUHUMAJIBHOE KOJMYECTBO
0aJIoB, KOTOPBIE SIBJISFOTCS TIPOXOTHBIMHU — 60 GaIoB.

B npannoii Ilporpamme ormnpeneneHsl OCOOEHHOCTH OpraHM3allMM BCTYNUTEIBHOTO 3SK3aMeHa,
MPUBEACHO COJAEpKaHWE, OPHEHTUPOBOYHBIE 3aJaHUSl, KPUTEPUM OLEHUBAHUS  JIOCTHKEHHM
MIPETEHICHTOB.

2. IPOUHEAYPA MMPOBEJAEHUSA BCTYIIUTEJBHOI'O UCIIBITAHUSA

Ok3ameH umitcs 1 (0MH) aCTPOHOMHYECKHH 9ac, OTCYET BPEMEHN HAYMHAETCS C MOMEHTA BCKPBITHS
KOHBEpTa C 3K3aMEHAIMOHHBIMU MaTepranaMu. [1o uCTeYeHnN yCTaHOBIIEHHOTO CPOKA aOUTYPHEHT OJKCH
ClIaTh CBOIO pabOTy HE3aBUCHMO OT TOTO, 3aKOHYCHA OHA ITH HET.

Bo Bpemsi mpoBeneHHs BCTYNHUTEIHHOTO HCIBITAHHUS 3allPElIaeTCsl IMOJIb30BAThCS CIIOBAPSIMH,
CTIPAaBOYHUKAMHU U APYTUMHU TIOCOOUSIMH.

AOUTYpUEHTY TpeajiaracTcsi IMpOoIITaMIIOBaHHBINA OJIaHK i1 oopmiieHHs paboThl (aOUTYpPHEHTY
MPEOCTABIISIETCS OTACIBHBIN OJaHK Il YePHOBUKA).

AOUTYpHEHT 00s13aH CIaTh 10 OKOHYAHUH 3K3aMEHA CTOJILKO K€ JINCTOB, CKOJILKO €MY OBLIO BBIJAHO.
[Tpu HEOOXOMMOCTH IK3aMEHATOP MOKET BBIIATh JIOTIOJTHUTEIBHBIC JINCTHI, C/IEIaB IOMETKY Ha TUTYJIbHOM
JIHCTE.

damunusi aOUTYpUEHTa YKa3bIBaC€TCS TOJBKO Ha THTYIBHOM JICTE. PabOTBI 3K3aMEHYIOIIUXCS
mUQPYIOTCS, U AK3aMEHATOPBI MPOBEPSIOT PabOTHI, HE 3HAs (aMUIIMHM MX aBTOPOB, MOATOMY HU B KOEM
cllydae HeJb3sl OCTaBJIATh Kakue Obl TO HU OBLIO YCJIIOBHBIC 3HAKH, TIOMETKHU Ha IMOJISX, B IPOTUBHOM Cllydyac
paboTa MpOBEPSATHCS U OLICHUBATHCS HE OY/IET, @ €ro aBTOP MOJIYYUT HEYJOBICTBOPUTEIBHYIO OIICHKY.

3. COAEPXAHMUE ITPOI'PAMMDbBI
OCHOBHOM HHOCTPAHHBIN A3BIK

AHraniickui

Ipaxkmuueckas epammamuxa. The word order. Morphology: The noun. The pronoun. The
adjective. The numeral. The adverb. The article. The verb. Finite forms of the verb. The tense-aspect
system of the English verb in the active voice. The preposition. The tense-aspect system in the passive
voice. The sequence of tenses. Direct and indirect speech. Modal verbs. Non-finite forms of the verb:
The infinitive. The gerund. The participle. Syntax. Communicative types of sentences. Simple sentences.
Composite sentences. The complex sentence. Different types of subordinate clauses.

Ananumuueckoe umenue. The functional style of the text, its logical division. Compositional
arrangement of the text. Exposition. Complication. Climax. Denouement. Atmosphere. Characters,
means of character drawing. Conflict. Movement. Form and viewpoint. Presentational sequencing:



flashback, foreshadowing, suspense. Linguo-stylistic peculiarities. Idea. Stylistic semasiology. Stylistic
syntax. Phonetic peculiarities of the text.

Hcmopusa ocnoenoco unocmpannozo ssvika. Panne-anrnuiickuil nepuon. CpeaHe-aHIIIMICKUR
nepuoa. HoBo-aHImicKuil mepuo.

Jlexcukonocusa. ~ ETHUMOJIOTMYECKH ~ COCTaB  COBPEMEHHOTO  AQHIVIMMCKOrO  SA3bIKA.
CnoBooOpazoBanue. Cemacuonorus. @paszeonorusi.

Teopemuueckasi epammamuka ocHosHo20 unocmpannozo szvika. History of English Grammar
(Prescriptive Grammar; Structural / Descriptive Grammar). The problems of parts of speech.

Teopemuueckasi ponemuxa ocnosno2o unocmpannoz2o szvika. Phonic substance of language and
ways of its analysis and description. Pronunciation varieties/accents of English. Articulatory and
functional aspects of English sounds. Syllabic and intonation structure of English.

Cmunucmuxa ocnoéno2o unocmpanno2o szwika. The subject and the object of Stylistics.
Functional styles of the Modern English language. Stylistic Morphology. Stylistic Semasiology.Stylistic
Syntax. Phonetic expressive means and stylistic devices.

Hcmopus 3apybesicnoii tumepamypul. Jlumepamypa cmpat, A36lK KOMOPLIX U3VUAEMCA.

JlpeBHerpeueckass nuteparypa. JlpeBHepumckas sauTeparypa. OOmas xapakTepuCTHKa
nutepatypsl CpenHeBekoBbs. Jluteparypa snoxu Bospoxaenus. [IpocBenienne — oCHOBHas JIMHHS
pa3Butus eBponeiickor KyabTypbl X VIII Beka. 3anagHoeBporneiickas nurepatypa XIX Beka. Pazputne
pomaHTH3Ma. JInutepaTypa cTpaH, A3bIK KOTOPBIX U3y4aeTCs.

CtpykTypa npoHjIbHOI0 BCTYNIUTEIBHOI0 IK3aMeHa

IIpoduabHbIH BCTYNHUTEIbHbINA IK3aMeH 110 TEOPUH HHOCTPAHHOIO SI3bIKA

1. Bemonnenue 30 3amaHuii KOMIUIEKCHOTO TECTa MO TEOPETUUYECKUM JUCIMIUIMHAM, KOTOPBIE
M3Yy4aINCh Ha IEpBOM (0akajaBpCKOM) YPOBHE BBICIIIETO 00pa30BaHUs: JICKCUKOJIOTHH, HCTOPHU S3bIKA,
CTHJINCTUKE, TEOPETHUECKOI (POHETUKE, TEOPETHUUECKOI TpaMMaTHKe.

Awnra. Do the following test choosing the correct variant.

[To pe3ynbraTamM BBINOJHEHUS MMCbMEHHOTO TECTa MHOKECTBEHHOI'O BbIOOpA MO TEOPUU S3bIKA
YCTaHABJIMBAETCS CTETIEHb (PUIIONOTMYECKON KOMIIETEHTHOCTH MPETEHIEHTOB Ha nmocrymieHue Ha OY
«Maructpy.

2. BeimosiHeHHE TecTa Mo UCTOPHH 3apyOeKHOU JTUTEPATYPHI.

[lo pe3ynbTraraM BBHINOJHEHUS HUCHBMEHHOIO TECTa IO HCTOPUHU 3apyOEKHOW JHUTEpaTyphl,
KOTOPBIM COJEPXKUT 3aJaHUS C HEKOHCTPYHMPOBAaHHBIMU OTBETaMH, YCTAHABIMBAETCS YpPOBEHBb
c(OpMHUPOBAHHBIX JINTEPATYPOBEIUECKON KOMIIETEHIIMU MPETEHIEHTOB Ha nocrymieHue Ha OY
«Maructpy.

3aoanus — Beibepume npasunvusiii omeem.

IpopuabHbIH BCTYNUTEILHBIH 9K3aMeH M0 NPAKTHKE 0CHOBHOT0 HHOCTPAHHOTO SI3bIKA

1. KowmmuiekcHbIi HeKCI/IKO-FpaMMaTI/I‘IeCKI/Iﬁ TECT.
HpeT CHIACHTAM IMpciararoTCsa 3alaHuA: Ha cn03006pa30BaHHe, TECT MHOXECTBCHHOI'O BBI60pa, Ha
3aIIOJIHCHUC MTPOITYCKOB, Ha ITPOBEPKY YMeHI/Iﬁ BBI60pO‘IHOl"O YTCHMU.

IIo pe3yiibTaTaM BBIIIOJIHCHUSA ITIMCBMCHHOTO TECTA IO IPAKTUKE OCHOBHOI'O MHOCTPAHHOTO A3BIKa
yCTaHaBIIMBAeTCS  YpOBEHb C(OPMUPOBAHHOM  SI3BIKOBOM  (JIEKCHMYECKOH M IpaMMaTHYHOMN)
KOMIICTCHTHOCTH NPCTCHACHTOB HA IMOJIYYCHHUC oy ((MaFI/ICTpa>>.

2. 3aaHKe C TEKCTOM.

Ananus XYAOKECTBCHHOTO TCKCTA € TOYKHU 3PpCHHUSA €0 MAKpPO- U MUHU-KOMIIOHCHTHBIX 0Cco0eHHOCTEN
o6bemoM 110 450 cioB.
Anra. Analyze the text in terms of its macro- and mini-componentional peculiarities.

IIo pe3ysibTaTaM  BBIIIOJIHCHUA  3alaHUS  YCTAHABJIMBACTCA  YPOBCHb C(I)OpMHpOBaHHOﬁ
q)HJIOJlOFI/I‘{CCKOI\/JI KOMIICTCHTHOCTHU MPETCHACHTOB I10 O6pa3OBaTeHBHOMy YPOBHIO MaruCTparTryphbl.



4 KPUTEPUU OLUEHUBAHUS

[Ikana onenuBanus cocrapiser 100 6amnos. [Ipoxoanoii 6aia cocraBiaser 60.

CoriacHO 3TOM LIKaJe CTYACHTHI, KOTOPbIE CAAIOT BCTYIUTENBHBIN 3K3aMeH U HaOuparoT ot 0
10 24 6a/I0B IEMOHCTPUPYIOT HU3KHIA YPOBECHB BJIAJCHUS MTPEAMETOM; OT 25 10 56 — HIKe cpeTHero;
oT 57 no 72 — cpennuii; ot 73 no 89 — Beimie cpeanero; ot 90 1o 100 — BeICOKMI YypOBEHb BIAACHUS

IIPEIMETOM.
Ne | Buj 3ananust | Makc. Basuibl
JK3aMeH 110 TEOPUH OCHOBHOI0 MHOCTPAHHOIO SI3bIKA

1. | KoMmrmutekcHslIii TecT 1o ¢unosorndeckum auciuminaaM (50 3aganuii) 30 6aJL10B
30 6as10B

2. | 3ajaHus 10 UCTOPUH 3apyOCKHOU JTUTEPATYPHI

JK3aMeH 10 NPAKTHKEe OCHOBHOI'0 HHOCTPAHHOI'O SI3bIKA
4. | KoMITIEKCHBIHN JIEKCUKO-TPAMMAaTHIYECKUI TECT 24 6anna
5 AHanu3 XyJ10’KECTBEHHOT'O TEKCTa 16 GaiI0B
5.0BPA3EII IPUMEPHOI'O 3AIAHUS BCTYIIUTEJIBHOT'O
HNCIIBITAHUA
MHWHUCTEPCTBO HAYKHN 1 BBICIHEI'O OBPA3OBAHUMA
POCCHUHUCKOU ®EJNEPALINUA
®denepanibHOE TOCYAapCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEKICHHE
BBICIIIETO 00pa3oBaHus
«MapuynoJbckuii rocyaapcTBeHHblid yHuBepcuTeT uMenn A.U. Kyunaxm»
(®I'bOY BO «<MI'Y umenu A.A. Kyunmaxm»)
DaKy/JabTeT TYMAHUTAPHBIX M COLUAJIBHBIX HAYK
YTBEPXIAIO
45.04.01 OuIonorns Jexan ¢akynprera T'yMaHUTAPHBIX U

(mpodusib: AHTTTUICKUNA B pa3IMUHBIX COLHMAIBLHBIX HAYK

chepax KOMMYHUKALIUN)

« » 2024 r.

SK3AMEHAILIMOHHBIN BUJIET Ne

3amanwue 1.

1. Ready-made unit of speech with a specialized meaning of the whole that is not understood
as a mere

sum of total of the meanings of the elements is called...

a) the sentence. b) the word. ¢) the set-expression

2. Relationships based on the linear character of speech which are studied by means of




contextual,

valency, distributional, transformational analysis are called...

a) syntagmo-paradigmatic relations. b) paradigmatic relations. c) syntagmatic relations

is based on co-existence of direct and figurative meanings of the same word within

the same synchronous system. E.g. mouth denotes part of human face or any opening or outlet (as in the
mouth of the river). a) Phonetical motivation. b) Semantic motivation. c) Morphological motivation.

4. If treated _, semasiology studies the change in the meaning which words undergo with
the development of the language. a) paradigmatically. b)synchronically. c) diachronically.

5. Which type of linguistic relations is observed in the given words head, chief, director?

a) paradigmatic. b) syntagmo-paradigmatic.  c) syntagmatic.

. Denotative meaning of the word is...

a) the attitude of the speaker to what he says.

b) the realization of concept by means of a definite language system.

C) the conceptual content of the word.

7. The Old English language is language. a) analytical. b) mixed. c) inflectional.

8. What kind of changes is not typical for the OE vowels?

a) Breaking. b) Voicing.  c) I-mutation.

In OE letters f, s, D, p are pronounced as voiced sounds [v, z, D] ...

a) in the final position. b) in the intervocal position. c) before the final consonant.

10.  What is gemination?

a) Quantitative changes of Middle English vowels'.

b) Doubling of the final root vowel.

C) Doubling of the final root consonant.

OO0Opa3ubl 3a1aHUl 10 HCTOPUU 3aPYOEKHOM JIUTEPATYPbI

3amanue 1. BeiGepure nmpaBUIIbHbIN OTBET:

1). Kaxoit u3 nepconaxeit cuntaercs «BedHbIM 00pazom»? A I'epakn b I'ektop B Ilpomereii I'
Memnenait
2). Ko HazBaB [lon Kuxota Peiapem Ilewanproro O6pa3za?

A lynscunes To6occkas; b Canyo Ilanca; B nmactymox Auapec; I 0ocBOOOXKICHHBIE KATOPKHUKH
3) Kakoe nureparypHoe T€UCHHE TIEPBBIM 00peIT eBPONECHCKU MacTad ?

A pomanTusM ; b peanusm ; B cumBommswm ; I 6apokko.

Oo0Opa3ubl 3a1aHUli 10 NPAKTHKE AHTJIHICKOTO SI3bIKA

I. Read the text below and decide which word best fits each space.

As time (1) ...., the power of newspapers seems to be on the (2) .... . This is odd because in the
relatively (3) .... past people were predicting that the influence of the written word would diminish in

(4) .... proportion to the rate of increase of the spoken word and moving image through TV and
video. As people whole-heartedly (5) .... the internet and cable and satellite television, why don’t we see
newspapers (6) .... out? How have these organs survived, let alone (7) ...., particularly on a Sunday? Why
don’t people who have watched a football match live on the small screen (8) .... the wisdom of rushing out
the next day to read a (9) .... version of it in four or five columns? Why would anyone who has seen a film
and formed a (10) .... impression of it the following day read a review of the (11) .... film in a newspaper?
To see if s/he is right? Isn’t that what friends are for? Don’t we have colleagues for just that purpose —to
see if our ideas on any (12) .... song, film or programme tally with others’? What is this product that
(13).... of not much more than outrageous headlines, wayward comment, subjective editorials and
hyperbolic sports pages still doing in our lives? It seems for the time (14) .... to be leading a charmed life.
When it finally goes, though, many may come to mourn its (15) .....

1A flies B passes C goesD drags



2 A increase B rise Cexpansion D build

3A latest B distant C immediate D recent

4 A exact B direct C precise D equal

5A embrace B view C agree D win

6 A going B decreasing C dying D declining

7A  flourished B bloomed C flowered D rooted
8A press B question C ask D increase

9A curtailed B cut C reduced D potted

10A vivid B coloured C bright D direct

11 A exact B self-same C last D copied

12 A given B taken C subjected D written

13 A comprises B contains C consists D informs

14A out B being C given D present
15 A perishing B dying C falling D passing

Analyze the text:
Oo0pa3sen Tekcra AJ15 aHAJIM3a

To kill a Mockingbird
By Harper Lee

Atticus was half-way through his speech to through to the jury. He had evidently pulled some
papers from his briefcase that rested beside his chair, because Tom Robinson was toying with them.

“...absence of any corroborative evidence, this man was indicted on a capital charge and is now on
trial for his life...”

I punched Jem. “How long’s he been at it?”

“He’s just gone over the evidence,” Jem whispered... We looked down again. Atticus was speaking
easily, with the kind of detachment he used when he dictated a letter. He walked slowly up and down in
front of the jury, and the jury seemed to be attentive: their heads were up, and they followed Atticus’s route
with what seemed to be appreciation. I guess it was because Atticus wasn’t a thunderer.

Atticus paused, then he did something he didn’t ordinarily do. He unhitched his watch and chain

and placed them on the table, saying, “With the court’s permission ”

Judge Taylor nodded, and then Atticus did something | never saw him do before or since, in public
or in public: he unbuttoned his west, unbuttoned his collar, loosened his tie, and took off his coat. He never
loosened a scrap of his clothing until he undressed at bedtime, and to Jem and me, this was the equivalent
of him standing before us stark naked. We exchanged horrified glances.

Atticus put his hands in his pockets, and as he returned to the jury, I saw his gold collar button and
the tips of his pen and pencil winking in the light.

“Gentlemen,” he said. Jem and I again looked at each other. Atticus might have said “Scout”. His
voice had lost its aridity, its detachment, and he was talking to the jury as if they were folks on the post
office corner.

“Gentlemen,” he was saying. “I shall be brief, but I would like to use my remaining time with you
to remind you that this case is not a difficult one, it requires no minute sifting of complicated facts, but it
does require you to be sure beyond all reasonable doubt as to the guilt of the defendant. To begin with, this
case should never have come to trial. This case is as simple as black and white.

“The state has not produced one iota of medical evidence to the effect that the crime Tom Robinson
is charged with ever took place. It has relied instead upon the testimony of two witnesses whose evidence
has not only been called into serious question on cross-examination, but has been flatly contradicted by the



defendant. The defendant is not guilty, but somebody in this court-room is.

“I have nothing but pity in my heart for the chief witness for the state, bit my pity does not extend
so far as to her putting a man’s life at stake, which she had done in an effort to get rid of her own guilt. “I
say guilt, gentlemen, because it was guilt that motivated her. She has committed no crime, she has merely
broken a rigid and time-honored code of our society, a code so severe that whoever breaks it is hounded
from our midst as unfit to live with. She is the victim of cruel poverty and ignorance, but I cannot pity her:
she is white. She knew full well the enormity of her offence, but because her desires were stronger than the
code she was breaking, she persisted in breaking it. She persisted, and her subsequent reaction is something
that all of us have known at one time or another. She did something every child has done — she tried to put
the evidence of her offence away from her. But in this case she was no child hiding stolen contraband: she
struck out at her victim — of necessity she must put him away from her — he must be removed from her
presence, from this world. She must destroy the

evidence of her offence.

“What was the evidence of her offence? Tom Robinson, a human being. She must put Tom
Robinson away from her. Tom Robinson was her daily reminder of what she did. What did she do? She
tempted a Negro.

OpueHTHpOBaHHAs cXeMa aHalm3a TekcTa. OO0beM BRIIOTHEHHOU paboThl — 10 30 mpeaioKeHuid
The functional style of the text, its logical division.

Compositional arrangement of the text: exposition, complication, climax, denouement.
Atmosphere (homogeneous / heterogeneous).

Key words and phrases.

Characters: primary / secondary / foil.

Means of character drawing: (explicit / implicit).

Conflict: (internal / external) .

Movement: (physical / psychological).

Form: (dramatic / pictorial) and viewpoint: (dominant / polyphonic).

Presentational sequencing: flashback, foreshadowing, suspense.

Linguo-stylistic peculiarities.

Stylistic semasiology.

Stylistic syntax.

Phonetic peculiarities of the text.

Idea.
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